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T'OHYAPYK H. Il. «POMAH '’EHPHUXA MAHHA « YYUTEJIb THYC» B ®UHJIBME
JIKO3E®A ®OH INTEPEHBEPT A «I'OJIYEOH AHTEJT»

B cmamve npedocmasnen ananuz 63auMOOMHOWEHUU Jumepamypul, @omozpaguu,
meampa u KUHOUCKYCCMBA, TUMePamypHol U dKpanHou obpaznocmu. Paccmompen poman
«Yuumenv I'nycy u xunogunvm «lonyboli ameeny Kax cOBEPULEHHO pA3Hble NPOU3EEOEeHUs,
3auA8uUe OOCMOUHOE MECMO KANCO0e 8 CB0eM UCKYCCMEe.

Knrouegvle cnosa: KuHouckyccmeo, 00pazHOCMb,  KUHOPOMAH, — CUHMEMUYEcKoe
UCKYCCMBO.

POTTERY N. P. "NOVEL BY HENRY MANN "TEACHER NASTY'" IN JOSEPH
VON STERENBERG'S FILM "BLUE ANGEL"'.

The article presents an analysis of the relationship between literature, photography,
theater and film art, literary and screen imagery. The novel "Teacher Gnus" and the movie "Blue
Angel" are considered as completely different works, which took a worthy place each in their
art.
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