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I'peoenux E.H. Teopemuueckue acnekmol meampaibHol ne0azo2uKu 1100umenbcKko2o
meampa

Cmambs nocéawena npobaeme CManosieHus 1100UMenIbCcKo2o meampa u
COBEPULEHCMBOBAHUIO NEOA2OSULECKUX MeMOO08 00YUeHUs, KOMOopble HanpasieHHbL Ha
N0020MOBKY AKMEPO8 8 CAMOOeAMENbHbIX meampax. A6mop makxoice paccmampusaem
83AUMOCB3b U 3A8UCUMOCTb NPOPECCUOHATILHBIX Meampos om AH0OUMeNbCKUX, NOCKOIbKY
UMEHHO camooesmebHble meampbl AGNAIOMCA He MOIbKO «KV3HUYel Ka0po8y, HO U, 8
bonvuuncmee, «Ky3Huyell uoet», Komopbvie 06ecneyusarom Hogvie MmeHOeHYUU 8 pazeumuu
npogheccuoHaIbHO20 UCKYCCMEA.

Kniouesvie cnosa: nobumenvckuii meamp, camooesmenvhbie KOIIeKMUsbl, meampaibHdsl
KYIbmypa, meampanbHds neodazoeuxd.

Grebenik E.N. Theoretical aspects of theatrical pedagogy of amateur theater

The article is devoted to the problem of the formation of amateur theater and the
improvement of pedagogical teaching methods that are aimed at training actors in amateur
theaters. The author also considers the interconnection and dependence of professional theaters
on amateur ones, since amateur theaters are not only a “‘forge of cadres”, but also, in most
cases, a ‘‘forge of ideas” that provide new trends in the development of professional art.
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