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KABAHOBA B. A. MY3bIKA/IBHOE /IBOEMHPHE 3. T. A. TO®MAHA (e 2)

Annomayua. B cmamve mysvikanvhoe 0goemupue udem pedv 0 uepe 20QMaAHO8CKOU
Ganmazuu, Komopas meopum UHOU GUPMYATbHBIU MUP, 8 HEeKOMOPbIX MOMEHMAX CMeuusds
peanvHoe u anmacmuyeckoe, a 6 Opyaux, HA0OOOPOM, NOTHOCMbBIO 3AMEHSAS PeanlbHOCHb
guimbiciom. Huas peanbHocmv nucamens npeoidazaem COBEPUIEHHO UHOU YPOBEHb  ee
gocnpuamusl, OmMclooa U Nomeps 6epbl 8 pa3ymM KaK 0OCHO8bl HO3HAHUS.

Kniouesvie cnosa: pomanmusm, mMy3vikaibHoe 08oemupue, KOHYenyus «Memamncuxo3ay,

XYO02ICHUK, hunucmep.

Annotation. In the article, the musical double-heartedness is about the game of
Hoffmann's fantasy, which creates a different virtual world, at some points mixing real and
fantastic, and in others, on the contrary, completely replacing reality with fiction. A different
reality of the writer offers a completely different level of perception, hence the loss of faith in the
mind as the basis of knowledge.
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