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Kanuuuna E. A. A3BIK MY3BbIKH: ®HIOCODCKOE OCMBIC/IEHHE
My3vikanvhslii 361K npedcmasisiem coOou MHO202PAHHOE sl8leHue, 800yl KOMOPO2O

HEPA3PbIBHO CEA3AHA C I60JIOYUEN CAMO20 YenoseKa U e20 Kyavmypwl. lenesuc A3vika Kax
3HAKOBOU cucmemvl umeem 00yCI08IEHHOCMb 8 NPUPoOe camoco denogekd. My3vikanvbHoe, Kak
CYWHOCMHOe A0pO  MY3blKU, KAK 0COo0blll CNnOCOO aHMPONOMOP@HO20 OCB0eHUs Mupd,
onpedensem npeonoCvlIKU U YCI08UsL B0ZHUKHOBEHUS MY3bIKANbHOU KOMMYHUKAYUU U A3bIKA KAK
3HAKOBOU CUCEMBI.

Knrouesvie cnosa: a3vik, My3viKaibHoe, KOMMYHUKAYUSL, 1MOC, MENOC, 1020C, OHMOC.

Kapichina E. A. LANGUAGE OF MUSIC: PHILOSOPHICAL REVIEW

Musical language is a multifaceted phenomenon, the evolution of which is inextricably
linked with the evolution of man himself and his culture. The genesis of language as a sign
system is conditional in the nature of man himself. Musical, as the essential core of music, as a
special way of anthropomorphic development of the world, determines the prerequisites and
conditions for the emergence of musical communication and language as a sign system.
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