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Kupeesa B. TI., Kupeesa T. H. KOIHHTHBHBIH, CO3EPIATE/JIbHO-
JEHCTBEHHBIH MHUP TPHO J. JI. ITOCTAKOBHYA

Hccneoys kocHumu@uwlii. mup CcumgoHuzayuu KamepHO-UHCMPYMEHMATbHO20 CIUJs
. Lllocmakoguua, agmopsl cmamvi NOKA3bIGAION €20 MOHYMEHMAIUZAYUIO UYepe3 CLONCHOe

pazeumue Gopmvl, pa3HOOOPA3HBIE NEMEHMbl CYENJeHUs 4acmel YUkKios, CMOJIKHOBEHUs
obpasHuix cep.

Knioueswvie cnoea. CuMgbOHu&’aI/}M}l, KaMepHo-uHcmpyMeHmaﬂbezﬁ CmulJib,
MOHYMeHmaiusayusl, CUHXpOHHAA MOdeﬂb, 0I/laxp0HHa}l MOdeﬂb, UHmMEepmeKcnmyalbHOoCnb.

Kireeva V. G., Kireeva T. I. COGNITIVE, CONCEPTIVE-ACTIVE WORLD OF TRIO
D. D. SHOSTAKOVICH

Exploring the cognitive world of the symphony of D. Shostakovich’s chamber-instrumental
style, the authors of the article show his monumentalization through the complex development of
the form, various elements of cohesion of parts of cycles, collisions of shaped spheres.
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