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Annomayusn

Jna cmamou Konoayposea A.C. cmapuiezo npenooaseamensn Kagheopvt meopuu
uckyceme u ycmemuxu JIF'AKH um. M. Mamycoeckozo «Memamopghozvl coyuanvnozo
augmay

B oannou cmamve amanuzupyemcsi nouwsmue COYUANbHO2O IUPMA 6 KOHMeKCme
GIUAHUSL COBPEMEHHbIX UHQDOPMAYUOHHBIX MEXHON02Ull Ha eupmyanvhoe HMumeprem
npocmpancmeo. Ilposooumcs napaniens mexncoy akaoemMudeckou HAYYHOU AHATUMUKOU U
0OMeuecmeeHHbIM HAYYHO-(AHMACTUYECKUM JumepamypHuim Hacieouem. I[lokazano mecmo
COYUATLHO2O TUPMA 8 OMHOUWEHUU K (DeHOMEHY CO8DEMEHHO20 UCKYCCMEd, Ha npumepe
KOMNbIOMEPHBIX UHMESPAMUBHBIX MEXHOLO2UIL.
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Article

This scientific text analyzes the concept of a social elevator in the context of the
influence of modern information technologies on the virtual Internet space. A parallel is
drawn between academic science analytics and the domestic science fiction literary heritage.
The place of the social elevator in relation to the phenomenon of modern art is shown, using
the example of computer integrative technologies.
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