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Kanuuuna E. A. AHTPOITHBIH KPH3HC B MY3bIKAJIbHOH KYJ/IbTYPE
B cmamve udem peuv o 8pemenu agmopckozo Kpusuca, Ko20a cama uoes agmopcKo2o

npou3eeoeHUss Ympamuad c8or CyWHOCMb, «CMEPMU a8mopay» Kak UCMOYHUKA CYObeKMUBHO-
MBOPUECKO20 HAYANd, a MaKice KOHYe BpeMeHU MBOPEeHUll 8blCOKO20 UCKYCCmEd.
CumynamusHvle Gopmvl npousseoeHull CMano8AMcs aKkmyalbHbIMU QOPMAMU CYUYeCmE08aHUs
COBPEMEHHO20 UCKYCCMBA, 8 MOM YUCAE U MY3bIKATbHO20. AHMPONHbIL KPUSUC 8 MY3bIKATbHOU
KyIbmype Xapakmepusyemcs YMmuaumapusmom Maccogol My3blKU, ee NompeOumenbcKum
xapaxkmepom.

Knwouesvie cnoea: ammponuwiii  Kpusuc, Hemocms, CUMYIAKD, CMepmb  asmopa,
VIMUTUMAPUSM.

Kapichina E. A. ANTHROPIC CRISIS IN MUSICAL CULTURE

The article deals with the time of the author’s crisis, when the very idea of the author’s
work lost its essence, the “death of the author” as a source of subjective-creative beginning, as
well as the end of the time of high art creations. Simulative forms of works become relevant
forms of the existence of contemporary art, including music. The anthropic crisis in musical
culture is characterized by the utilitarianism of mass music, its consumer character.

Keywords: anthropic crisis, nonsense, simulacrum, death of the author, utilitarianism.



