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Musuna JI. b. IETYMAHU3AIIUA B KOHTEKCTE TEHZIEHlIHFI COBPEMEHHOH
KYJ/IbTYPbHI

B cmamve kpumuuecku paccmompeHvl  opmbl  NpOAGNEHUS  0eLYMAHUIAYUU!
MPAHCSYMAHU3M,  NpOYecc Npeepaujenus 4deioseka 6 aOCmpakyuio, CUMYIAYUS — KAK
00UeKyIbmypHbLIL (heHOMEH, OPUEHMAYUSL COBPEMEHHO20 UCKYCCMBA HA IUMY U AOCONIOMHYIO
800600y meopuecmsa. Ilpoeedena amanocus medxcoy npoyeccamu paspyuleHus 4eno8exka 6
uckycemee Hadana XX cmonemus u co8pemMeHHol cumyayueli CMeweHus UCKyCCmead U JHCU3HuU.

Knrouegwie cnoea: oecymanusayus, abcmpaxkyus, CUMYIAKD, c60000d, OMEemcmeeHHOCMb

Mizina L.B. DEGUMANIZATION IN THE CONTEXT OF TRENDS OF MODERN
CULTURE

The article critically examines the forms of manifestation of dehumanization:
transhumanism, the process of turning a person into an abstraction, simulation as a general
cultural phenomenon, the orientation of contemporary art towards the elite and absolute
freedom of creativity. An analogy is drawn between the processes of human destruction in art of
the early twentieth century and the current situation of mixing art and life.
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