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Kanuuuna E. A. OCHOBHBIE ®OPMbI MY3BIKA/IBHOI'O MBIIIIVIEHHA B
OITYC-MY3bBIKE BTOPOH ITOJIOBHHBI XX — HAYAJIA XXI BEKA

B cmamve paccmampusaemcs cneyuguxka mpancghopmayuu U OCHOHbIE DOPMbI

MY3bIKATbHO20 MbIUIEHUSL 8 MY3biKe nocmmooepHa. I[Ipeocmasnena Kouyenyus NOHUMAHUS
MY3bIKANbHO20 MBIUUAEHUSL KAK CEMUO3UCHO20, KOMOPAsl NO360JI51em NPOAHATUUPOBAMb CMbICILO-
YEeHHOCMHbLEe UHMEHYUU MY3bIKATbHO20 CO3ZHAHUS 8 (hopMme OeCKOHeuH020 npoyecca 8blpabomKu
U 0eKOOUPOBAHUSL CMbICNIO08, YMO SAGNAEMC OOHUM U3 GHYMPEHHUX MEXAHU3IMO8 KYJIbmypbl 8
Yeiom.

Knrouegvie cnosa: mysvikanvnoe mouluiienue, MY3bIKATbHbIL CEMUO3UC, ONYC-MY3bIKd,
mexHuyeckoe co3Hauue.

Kapichina EA. BASIC FORMS OF MUSICAL THINKING IN THE OPUS MUSIC OF
THE SECOND HALF OF THE XX - XXI CENTURY

The article discusses the specifics of the transformation and the main forms of musical
thinking in postmodern music. The concept of understanding musical thinking as semiotic, which
allows you to analyze the meaningful intentions of musical consciousness in the form of an
endless process of developing and decoding meanings, which is one of the internal mechanisms
of culture as a whole, is presented.
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