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Annomauua_icce «IlIOPTPET OTLA». B ¢opme ananumuueckoco scce npeonpumsma
NONbIMKA UCCIe008aMb CYMb COBPEMEHH020 nopmpema. Bzaumooelicmseue nopmpemucma u Mooenu,
cam nopmpem ucciedo8anbl ¢ MOYKU 3PeHUs UCMOPUU UCKYCCMEA, UCKYCCMBO0BEOeHUsl, U CODCNBEHHO20
npogheccuonanvrhoeo onwvima. Llenv nopmpemucma — nepedamv 00paz nopmpemupyemozo, d He
u306pazume e2o gHewlHocmy. Mlcmunnoe cxoocmeo 6 nopmpeme — IMOYUOHANIbHOE CXO0CmE0. Bruewnss
cxoxcecmsb U300paxcenus U MoOenU HUKo20d He UMeld pewlarowe20 3HA4eHus, a 8 COB8PEMEHHOU
cumyayuu — oasxce He npeoCcmasisiem — 3HAYUMENbHOU  mexHuweckou  crodxchocmu. Ilopmpem
PAaAccmMampusaemcs Kak «bamapeuxa sMoyuily, Kak Ommemra Ha Kapme HCU3HU.

Ocsewena npodoremMamurxa cO8PEeMEHHO20 NOPMPEMHO20 HCAHPA, e€ UCMopudecKue KOpHU,
NOKA3aHbl AHAI02UU pa3eumus npoobremvl nopmpema. IIpoeedén ananuz cocmosHus u mecma nopmpema
8 KyIbmype U UcKyccmee nocmmooepHa, e2o bvimosanue 6 coyuanvhvix cemsax Internet. Ilopmpem &
AKMyanbHOM UCKYCcmee GblNoNHAemcs (omozpaguueckumu mexvonro2usmu. Onucanvt Momueayus u
Memoobl pabomul homonopmpemucma 8 UCMOPUYECKOM U COYUOKYIbMYPHOM ACHEKMe.

Bzaumooeticmeue nopmpemupyemozo, nopmpemucma u 3pumens — OCHOBHAS NpoOIema
nopmpema.  Jan kpamkuti 0030p MeHOEHYUU pa3eumusi NOPMpemHo20 HCAHpd, HAMeYyeHbl Nymu
peadbunumayuyu nopmpemHo20 HCaupa, NpuseoeHvl HeKOmopbvle NPUMepbl COBPEMEHHbIX pDeuleHUull 6
nopmpemmotu npakmuke. Ilocmasnennvle 60npocvl MO2ym Npuoams Meopuu UCKyCCmea U npaKmuke
nopmpemmuo pabomul HOGble CMbICAbL U HANPAGIEHUS PA3GUMUSL.

Kniouesvie cnosa: nopmpem, nopmpemuas paboma, aemop nopmpemd, OYXO8HblU MpYO,
nopmpemmuoe cxo0cmeo, IMOYUOHATbHOE CXOOCMB0, 00pas.
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Abstract the essay “PORTRAIT OF FATHER”., An attempt to explore the essence of a
contemporary portrait is made in the form of an analytical essay. The interaction of the portrait painter
and model, the portrait itself — is investigated from the point of view of the history of art, theory of fine
art, and their own professional experience. The purpose of the portraitist is to convey the resemblance of
the human, and do not portray its appearance. The true resemblance in a portrait is an emotional
resemblance, character. The external similarity of the image and the model has never been decisive
importance, and in the present situation, it does not represent significant technical complexity. The
portrait is considered as a "battery of emotions", as a mark on the of life’s map.

The essay is highlighted the problem of the present portrait genre, its historical roots, and there
are shown analogies of the development of the portrait's problem. There is analysis of the state and place
of the portrait in the culture and art of postmodern, its being in the social networks of the Internet.
Portrait in contemporary art is performed by photographic technology. The article describes motivation
and working methods of the portrait photographer in the historical and sociocultural aspects.

The interaction of the portrait, portraitist and viewer is the main problem of the portrait. The
essay gives a brief overview of the development trends of the portrait genre, it plans ways of
rehabilitation of the portrait genre, also is given some examples of modern solutions in portrait practice.
The proposed questions can give new meanings and directions of development for the theory of art and
the practice of portrait work.
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