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Haszapenko JI.A. «OcHoGHble npuHUUnBl peuieHus npPodIemMbl NOCMPOEHUS
UMRDPOGU3AUUOHHOU TUHUU HA OCHOBE METUIMAMUKU 8 8bICOKOIUl NEEUeCKOU NO3ULUUY

Cmambs Hanpasnena Ha 3anonHeHue npobena 6 cecMeHme MemoOuKu Nno020mMosKU
gOKANUCMA K UMHPOSUIAYUOHHOMY npoyeccy. Bokanvmas umnposuzayus cmana OOHUM U3
2NIABHBIX NPUEMOB U UHCIMPYMEHMO8 8 0XHCAZ0801L U ICMPAOHOU MY3bIKe, PACCMOMPUM OCHOBHbLE
npobnemvl U CHOCOObI UX peuwleHuti nPU NOCMPOEHUU UMNPOBU3AYUOHHOU JUHUU 6 BepXHell
80KANbHOU no3uyuu. B cmamve packpviearomces npobaemvl 603HUKAIOWUe NpU nepexooe u3
OOHOU NesyecKoll no3uyuu 6 Opyeylo, 8 3A8UCUMOCMU Om Meccumypbl Npou3eeoeHus u
NOCMPOEHUS UMNPOBU3AYULUL.

Knrouegvie cnosa: umnosguzayus, MeruzmMamura, 0xcas, meccumypa, memop, 60KaibHAs
no3uyus.

Nazarenko L.A. «The basic principles of solving the problem of constructing an
improvisational line based on melismatics in a high singing position»

The article aims to fill the gap in the segment of the methodology for preparing the
vocalist for the improvisation process. Vocal improvisation has become one of the main
techniques and tools in jazz and pop music, we will consider the main problems and methods for
solving them when constructing an improvisational line in the upper vocal position. The article
reveals the problems that arise when moving from one singing position to another, depending on
the tessitura of the work and the construction of improvisation.
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