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Kanuuuna E. A. @QUJIOCO®PHUA /THA/IOT'A: OT OHTOJIOTHH K DCTETHKE

B cmamve npedcmasenen KOHYenmyanbHulil 632140 HA  ICMEMUYECKUll  OUANO02.
Oumonocuueckue 0CHO8AHUA OULO2UYecKoll unocoguu, cgopmyruposannvle euje ¢ pabomax
M. Bybepa, nawnu ceoe passumue 6 Guiocogpuu u scmemuxe M. Baxmuma. Asmop
noouepkueaem, 4mo 000U U0 UCKYCCMEA ecmb OUANOSUYEeCKUN KOHMUHYYM, 6 KOMOPOM
MBOpYECcKoe CO3HAHUe JHCUBEm, CcOo3uodem U KOHCMpyupyem uHoe Ovlimue, OMIAUYHOE OMm
peanvrozo. Cemuosuc — 2MO0 CUMYIAKD OUAN02A 8 COBPEMEHHOM  XYO0O0HCECMBEHHOM
npocmpancmse.

Kniouesvie cnosa: ouanoe, onmonocus, scmemuKd, CeMuo3uc, My3blKaIbHbll CEMUO3UC,
unmepnpemayus.

Kapichina EA. PHILOSOPHY OF DIALOGUE: FROM ONTOLOGY TO
AESTHETICS

The article presents a conceptual look at aesthetic dialogue. The ontological foundations
of dilogical philosophy, formulated back in the works of M. Buber, found their development in
the philosophy and aesthetics of M. Bakhtin. The author emphasizes that any kind of art is a
dialogic continuum in which the creative consciousness lives, creates and constructs a different
being, different from the real one. Semiosis is a simulacrum of dialogue in contemporary art
space.
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