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Twnes . /I. TPAJIHIHUA HHTEPIIPETATOPCKOI'O HCKYCCTBA KAK OCHOBA
TBOPYECKOIO IIPOLIECCA

B cmamve paccmampusaemcsa owcamp onepHol MY3biKU 6 KOHMeKcme mpaouyuti
uHmepnpemamopcko2o uckyccmea. Mumepnpemayus — pe3yivmam GHYMpPEHHe20 OCMbLCIEHUs
XY00HCECMBEHHO20 — NPOU38e0eHUs,  MPAKMOBKa e20  NOCPeoOCcmomM  CYObeKmueu3ayuu
BHYMPEHHUM 8UOeHUuem unmepnpemamopa. Takoii dcaup, Kak onepa, sA611emcs WUpoKUM nojem
0151 NOPOAHCOCHUSL BCEBO3MONCHBIX CMBICIO8 KAHNCObIM U3 BONIOUWAIOWUX 8 HCUZHB UX UOCU.

Kniouesvie cnosa: onepuas mysvika, iwopemmo, ceManmuka, uHmepnpemayus, OUHAMuKd,
peorcuccypa.

Tyulev D. D. TRADITION OF INTERPRETATING ART AS THE BASIS OF THE
CREATIVE PROCESS

The article considers the genre of opera music in the context of the traditions of
interpretative art. Interpretation is the result of internal comprehension of a work of art, its
interpretation through subjectivity by the internal vision of the interpreter. Such a genre as
opera is a wide field for generating all possible meanings by each of their ideas that come to life.
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