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ɸʩʪʘʰʦʚʘ ʄ. ʉ. ɺ ʯʝʨʥʦ-ʙʝʣʳʭ ʤʠʨʘʭ 
ʉʪʘʪʴʷ çɺ ʯʝʨʥʦ-ʙʝʣʳʭ ʤʠʨʘʭè ʧʦʩʚʷʱʝʥʘ ʦʩʦʙʝʥʥʦʩʪʷʤ ʪʚʦʨʯʝʩʢʦʡ ʧʨʘʢʪʠʢʠ 

ʭʫʜʦʞʥʠʢʦʚ ʩʪʘʥʢʦʚʦʡ ʛʨʘʬʠʢʠ. ʉʦʟʜʘʥʠʝ ʛʨʘʬʠʯʝʩʢʦʛʦ ʣʠʩʪʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʥʝ 
ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʝ ʚʥʝʰʥʝʛʦ ʩʦʩʪʦʷʥʠʷ ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ, ʥʦ ʜʫʭʦʚʥʦʝ 
ʩʦʧʨʠʢʦʩʥʦʚʝʥʠʝ ʩ ʤʠʨʦʤ, ʝʛʦ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ, ʧʦʧʳʪʢʫ ʚʠʟʫʘʣʠʟʘʮʠʠ ʠʜʝʠ 
ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʤʠ ʩʨʝʜʩʪʚʘʤʠ ʚ ʧʣʘʩʪʠʯʝʩʢʠʭ ʬʦʨʤʘʭ. ʃʠʥʠʷ ʠ ʧʷʪʥʦ, ʢʦʥʩʪʨʫʠʨʫʶʱʠʝ 
ʬʦʨʤʫ, ʦʙʨʝʪʘʶʪ ʛʣʫʙʦʢʫʶ ʦʩʤʳʩʣʝʥʥʦʩʪʴ ʠ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ. 
ʂʦʥʬʣʠʢʪ ʯʝʨʥʦʛʦ ʠ ʙʝʣʦʛʦ ʟʘʢʣʘʜʳʚʘʝʪʩʷ ʚ ʦʩʥʦʚʫ ʨʠʪʤʠʯʝʩʢʦʡ ʦʨʛʘʥʠʟʘʮʠʠ ʠ 
ʢʦʤʧʦʟʠʮʠʦʥʥʦʡ ʩʭʝʤʳ ʤʦʥʦʭʨʦʤʥʦʡ ʛʨʘʬʠʢʠ. ɸʢʪʠʚʥʳʝ ʪʦʥʘʣʴʥʳʝ ʢʦʥʪʨʘʩʪʳ 
ʦʙʝʩʧʝʯʠʚʘʶʪ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʥʘʧʨʷʞʝʥʠʝ ʠ ʜʨʘʤʘʪʠʟʤ ʚ ʧʨʦʮʝʩʩʝ ʚʦʩʧʨʠʷʪʠʷ 
ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʡ ʧʣʦʩʢʦʩʪʠ.   
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ANNOTATION 

Astashova M.S. In black and white worlds 
The article "In Black and White Worlds" is devoted to the features of the creative practice 

of artists of easel graphics. Creating a graphic sheet does not imply documenting the external 
state of the surrounding reality, but spiritual contact with the world, its rethinking, an attempt to 
visualize the idea with visual means in plastic forms. The line and spot constructing the form 
take on deep meaningfulness and emotional expressiveness. The conflict of black and white lays 
the foundation for the rhythmic organization and compositional scheme of monochrome 
graphics. Active tonal contrasts provide emotional tension and drama in the process of 
perception of the visual plane. 
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