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ɻʨʝʙʝʥʠʢ ɽ.ʅ. ʊʝʦʨʝʪʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʪʝʘʪʨʘʣʴʥʦʡ ʧʝʜʘʛʦʛʠʢʠ ʣʶʙʠʪʝʣʴʩʢʦʛʦ 
ʪʝʘʪʨʘ 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʧʨʦʙʣʝʤʝ ʩʪʘʥʦʚʣʝʥʠʷ ʣʶʙʠʪʝʣʴʩʢʦʛʦ ʪʝʘʪʨʘ ʠ 
ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʤʝʪʦʜʦʚ ʦʙʫʯʝʥʠʷ, ʢʦʪʦʨʳʝ ʥʘʧʨʘʚʣʝʥʥʳ ʥʘ 
ʧʦʜʛʦʪʦʚʢʫ ʘʢʪʝʨʦʚ ʚ ʩʘʤʦʜʝʷʪʝʣʴʥʳʭ ʪʝʘʪʨʘʭ. ɸʚʪʦʨ ʪʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪ 
ʚʟʘʠʤʦʩʚʷʟʴ ʠ ʟʘʚʠʩʠʤʦʩʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʪʝʘʪʨʦʚ ʦʪ ʣʶʙʠʪʝʣʴʩʢʠʭ, ʧʦʩʢʦʣʴʢʫ 
ʠʤʝʥʥʦ ʩʘʤʦʜʝʷʪʝʣʴʥʳʝ ʪʝʘʪʨʳ ʷʚʣʷʶʪʩʷ ʥʝ ʪʦʣʴʢʦ çʢʫʟʥʠʮʝʡ ʢʘʜʨʦʚè, ʥʦ ʠ, ʚ 
ʙʦʣʴʰʠʥʩʪʚʝ, çʢʫʟʥʠʮʝʡ ʠʜʝʡè, ʢʦʪʦʨʳʝ ʦʙʝʩʧʝʯʠʚʘʶʪ ʥʦʚʳʝ ʪʝʥʜʝʥʮʠʠ ʚ ʨʘʟʚʠʪʠʠ 
ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʣʶʙʠʪʝʣʴʩʢʠʡ ʪʝʘʪʨ, ʩʘʤʦʜʝʷʪʝʣʴʥʳʝ ʢʦʣʣʝʢʪʠʚʳ, ʪʝʘʪʨʘʣʴʥʘʷ 
ʢʫʣʴʪʫʨʘ, ʪʝʘʪʨʘʣʴʥʘʷ ʧʝʜʘʛʦʛʠʢʘ. 

Grebenik E.N. Theoretical aspects of theatrical pedagogy of amateur theater 

The article is devoted to the problem of the formation of amateur theater and the 
improvement of pedagogical teaching methods that are aimed at training actors in amateur 
theaters. The author also considers the interconnection and dependence of professional theaters 
on amateur ones, since amateur theaters are not only a ñforge of cadresò, but also, in most 
cases, a ñforge of ideasò that provide new trends in the development of professional art. 
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