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ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʤʫʟʳʢʘʣʴʥʦʝ ʜʚʦʝʤʠʨʠʝ ʠʜʝʪ ʨʝʯʴ ʦ ʠʛʨʝ ʛʦʬʤʘʥʦʚʩʢʦʡ 

ʬʘʥʪʘʟʠʠ, ʢʦʪʦʨʘʷ ʪʚʦʨʠʪ ʠʥʦʡ ʚʠʨʪʫʘʣʴʥʳʡ ʤʠʨ, ʚ ʥʝʢʦʪʦʨʳʭ ʤʦʤʝʥʪʘʭ ʩʤʝʰʠʚʘʷ 
ʨʝʘʣʴʥʦʝ ʠ ʬʘʥʪʘʩʪʠʯʝʩʢʦʝ, ʘ ʚ ʜʨʫʛʠʭ, ʥʘʦʙʦʨʦʪ, ʧʦʣʥʦʩʪʴʶ ʟʘʤʝʥʷʷ ʨʝʘʣʴʥʦʩʪʴ 
ʚʳʤʳʩʣʦʤ. ʀʥʘʷ ʨʝʘʣʴʥʦʩʪʴ ʧʠʩʘʪʝʣʷ ʧʨʝʜʣʘʛʘʝʪ ʩʦʚʝʨʰʝʥʥʦ ʠʥʦʡ ʫʨʦʚʝʥʴ ʝʝ 
ʚʦʩʧʨʠʷʪʠʷ, ʦʪʩʶʜʘ ʠ ʧʦʪʝʨʷ ʚʝʨʳ ʚ ʨʘʟʫʤ ʢʘʢ ʦʩʥʦʚʳ ʧʦʟʥʘʥʠʷ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʨʦʤʘʥʪʠʟʤ, ʤʫʟʳʢʘʣʴʥʦʝ ʜʚʦʝʤʠʨʠʝ, ʢʦʥʮʝʧʮʠʷ çʤʝʪʘʤʧʩʠʭʦʟʘè, 
ʭʫʜʦʞʥʠʢ, ʬʠʣʠʩʪʝʨ. 

 
Annotation. In the article, the musical double-heartedness is about the game of 

Hoffmann's fantasy, which creates a different virtual world, at some points mixing real and 
fantastic, and in others, on the contrary, completely replacing reality with fiction. A different 
reality of the writer offers a completely different level of perception, hence the loss of faith in the 
mind as the basis of knowledge. 
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