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Kapichina E. A. LANGUAGE OF MUSIC: PHILOSOPHICAL REVIEW

Musical language is a multifaceted phenomenon, the evolution of which is inextricably
linked with the evolution of man himself and his culture. The genesis of language as a sign
system is conditional in the nature of man himself. Musical, as the essential core of music, as a
special way of anthropomorphic development of the world, determines the prerequisites and
conditions for the emergence of musical communication and language as a sign system.
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