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ʂʘʧʠʯʠʥʘ ɽ. ɸ. ʗɿʓʂ ʄʋɿʓʂʀ: ʌʀʃʆʉʆʌʉʂʆɽ ʆʉʄʓʉʃɽʅʀɽ 
ʄʫʟʳʢʘʣʴʥʳʡ ʷʟʳʢ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʤʥʦʛʦʛʨʘʥʥʦʝ ʷʚʣʝʥʠʝ, ʵʚʦʣʶʮʠʷ ʢʦʪʦʨʦʛʦ 

ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʘ ʩ ʵʚʦʣʶʮʠʝʡ ʩʘʤʦʛʦ ʯʝʣʦʚʝʢʘ ʠ ʝʛʦ ʢʫʣʴʪʫʨʳ. ɻʝʥʝʟʠʩ ʷʟʳʢʘ ʢʘʢ 
ʟʥʘʢʦʚʦʡ ʩʠʩʪʝʤʳ ʠʤʝʝʪ ʦʙʫʩʣʦʚʣʝʥʥʦʩʪʴ ʚ ʧʨʠʨʦʜʝ ʩʘʤʦʛʦ ʯʝʣʦʚʝʢʘ. ʄʫʟʳʢʘʣʴʥʦʝ, ʢʘʢ 
ʩʫʱʥʦʩʪʥʦʝ ʷʜʨʦ ʤʫʟʳʢʠ, ʢʘʢ ʦʩʦʙʳʡ ʩʧʦʩʦʙ ʘʥʪʨʦʧʦʤʦʨʬʥʦʛʦ ʦʩʚʦʝʥʠʷ ʤʠʨʘ, 
ʦʧʨʝʜʝʣʷʝʪ ʧʨʝʜʧʦʩʳʣʢʠ ʠ ʫʩʣʦʚʠʷ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ ʠ ʷʟʳʢʘ ʢʘʢ 
ʟʥʘʢʦʚʦʡ ʩʠʩʪʝʤʳ. 
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Kapichina E. A. LANGUAGE OF MUSIC: PHILOSOPHICAL REVIEW 
Musical language is a multifaceted phenomenon, the evolution of which is inextricably 

linked with the evolution of man himself and his culture. The genesis of language as a sign 
system is conditional in the nature of man himself. Musical, as the essential core of music, as a 
special way of anthropomorphic development of the world, determines the prerequisites and 
conditions for the emergence of musical communication and language as a sign system. 
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