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Kireeva V. G., Kireeva T. I. COGNITIVE, CONCEPTIVE-ACTIVE WORLD OF TRIO
D. D. SHOSTAKOVICH

Exploring the cognitive world of the symphony of D. Shostakovichds chamber-instrumental
style, the authors of the article show his monumentalization through the complex development of
the form, various elements of cohesion of parts of cycles, collisions of shaped spheres.
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