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ʂʠʨʝʝʚʘ ɺ. ɻ., ʂʠʨʝʝʚʘ ʊ. ʀ. ʂʆɻʅʀʊʀɺʅʓʁ, ʉʆɿɽʈʎɸʊɽʃʔʅʆ-

ɼɽʁʉʊɺɽʅʅʓʁ ʄʀʈ ʊʈʀʆ ɼ. ɼ. ʐʆʉʊɸʂʆɺʀʏɸ 
ʀʩʩʣʝʜʫʷ ʢʦʛʥʠʪʠʚʥʳʡ ʤʠʨ ʩʠʤʬʦʥʠʟʘʮʠʠ ʢʘʤʝʨʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʩʪʠʣʷ 

ɼ.ʐʦʩʪʘʢʦʚʠʯʘ, ʘʚʪʦʨʳ ʩʪʘʪʴʠ ʧʦʢʘʟʳʚʘʶʪ ʝʛʦ ʤʦʥʫʤʝʥʪʘʣʠʟʘʮʠʶ ʯʝʨʝʟ ʩʣʦʞʥʦʝ 
ʨʘʟʚʠʪʠʝ ʬʦʨʤʳ, ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʵʣʝʤʝʥʪʳ ʩʮʝʧʣʝʥʠʷ ʯʘʩʪʝʡ ʮʠʢʣʦʚ, ʩʪʦʣʢʥʦʚʝʥʠʷ 
ʦʙʨʘʟʥʳʭ ʩʬʝʨ. 
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ʤʦʥʫʤʝʥʪʘʣʠʟʘʮʠʷ, ʩʠʥʭʨʦʥʥʘʷ ʤʦʜʝʣʴ, ʜʠʘʭʨʦʥʥʘʷ ʤʦʜʝʣʴ, ʠʥʪʝʨʪʝʢʩʪʫʘʣʴʥʦʩʪʴ. 

 
Kireeva V. G., Kireeva T. I. COGNITIVE, CONCEPTIVE-ACTIVE WORLD OF TRIO 

D. D. SHOSTAKOVICH 
Exploring the cognitive world of the symphony of D. Shostakovichôs chamber-instrumental 

style, the authors of the article show his monumentalization through the complex development of 
the form, various elements of cohesion of parts of cycles, collisions of shaped spheres. 
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