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ʄʠʟʠʥʘ ʃ. ɹ. ʀʉʊʆʈʀʗ ʀʉʂʋʉʉʊɺɸ ɺ ʀʅʊɽʈʇʈɽʊɸʎʀʀ ʆʉɺɸʃʔɼɸ 

ʐʇɽʅɻʃɽʈɸ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʦʨʠʛʠʥʘʣʴʥʳʝ ʠʜʝʠ ʐʧʝʥʛʣʝʨʘ: ʦʪʨʠʮʘʥʠʝ ʝʜʠʥʦʡ ʣʠʥʠʠ 

ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʠʩʢʫʩʩʪʚʘ; ʚʦʧʣʦʱʝʥʠʝ (ʚʳʨʘʞʝʥʠʝ) ʜʫʰʠ  ʣʦʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ 
ʚ ʦʧʨʝʜʝʣʝʥʥʦʤ ʚʠʜʝ ʠʩʢʫʩʩʪʚʘ; ʦʪʦʞʜʝʩʪʚʣʝʥʠʝ ʚʠʜʘ ʠʩʢʫʩʩʪʚʘ ʠ ʩʪʠʣʷ; ʦʧʨʝʜʝʣʝʥʠʝ 
ʠʩʪʦʨʠʯʝʩʢʠʭ ʛʨʘʥʠʮ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ; ʦʪʨʠʮʘʥʠʝ ʈʝʥʝʩʩʘʥʩʘ ʚ ʠʩʢʫʩʩʪʚʝ; ʦʧʨʝʜʝʣʝʥʠʝ 
ʤʫʟʳʢʠ ʢʘʢ ʠʩʢʫʩʩʪʚʘ ʧʨʦʩʪʨʘʥʩʪʚʘ; ʫʤʠʨʘʥʠʝ ʠʩʢʫʩʩʪʚʘ. 
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Mizina L.B. HISTORY OF ART IN INTERPRETATION OF OSWALD SPENGLER 
 
The article discusses the original ideas of Spengler: the denial of a single line of the 

historical development of art; the embodiment (expression) of the soul of local culture in a 
particular art form; identification of art form and style; determination of the historical 
boundaries of art forms; denial of the Renaissance in art; the definition of music as an art of 
space; the dying of art. 
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