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Mizina L.B. HISTORY OF ART IN INTERPRETATION OF OSWALD SPENGLER

The article discusses the original ideas of Spengler: the denial of a single line of the
historical development of art; the embodiment (expression) of the soul of local culture in a
particular art form; identification of art form and style; determination of the historical
boundaries of art forms; denial of the Renaissance in art; the definition of music as an art of
space; the dying of art.
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