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Tsoi L.N. iMY FRONT - PAINTINGO

The article presents an analysis of the work of modern Lugansk artist Artyom Fesenko. The
young artist worthily continues academic traditions and at the same time finds completely new
avant-garde solutions. The creative person perceives reality with particular acuteness, and at
the level of the artistic process gives rise to images that are filled with a sensual and moral
assessment of historical events.
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