
ˉ1.ʊʝʤʘ ʥʦʤʝʨʘ: ɸʢʪʫʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ. ɼʘʪʘ 
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ʎʦʡ ʀ. ʅ. çʄʆʁ ʌʈʆʅʊ – ɾʀɺʆʇʀʉʔè 
ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʘʥʘʣʠʟ ʪʚʦʨʯʝʩʪʚʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʣʫʛʘʥʩʢʦʛʦ ʭʫʜʦʞʥʠʢʘ 

ɸʨʪʝʤʘ ʌʝʩʝʥʢʦ. ʄʦʣʦʜʦʡ ʭʫʜʦʞʥʠʢ ʜʦʩʪʦʡʥʦ ʧʨʦʜʦʣʞʘʝʪ ʘʢʘʜʝʤʠʯʝʩʢʠʝ ʪʨʘʜʠʮʠʠ ʠ ʚ 
ʪʦ ʞʝ ʚʨʝʤʷ ʥʘʭʦʜʠʪ ʩʦʚʝʨʰʝʥʥʦ ʥʦʚʳʝ ʘʚʘʥʛʘʨʜʥʳʝ ʨʝʰʝʥʠʷ. ʊʚʦʨʯʝʩʢʘʷ ʣʠʯʥʦʩʪʴ ʩ 
ʦʩʦʙʦʡ ʦʩʪʨʦʪʦʡ ʚʦʩʧʨʠʥʠʤʘʝʪ ʨʝʘʣʴʥʦʩʪʴ, ʠ ʥʘ ʫʨʦʚʥʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʮʝʩʩʘ 
ʨʦʞʜʘʝʪ ʦʙʨʘʟʳ, ʢʦʪʦʨʳʝ ʥʘʧʦʣʥʝʥʳ ʯʫʚʩʪʚʝʥʥʦʡ ʠ ʥʨʘʚʩʪʚʝʥʥʦʡ ʦʮʝʥʢʦʡ 
ʧʨʦʠʩʭʦʜʷʱʠʭ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ. 
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Tsoi I.N. ñMY FRONT - PAINTINGò 
The article presents an analysis of the work of modern Lugansk artist Artyom Fesenko. The 

young artist worthily continues academic traditions and at the same time finds completely new 
avant-garde solutions. The creative person perceives reality with particular acuteness, and at 
the level of the artistic process gives rise to images that are filled with a sensual and moral 
assessment of historical events. 
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