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Bopomuwinyesa JI. A. Tpaceous «Inunoza» unu 3nunoz mpaceouu? Tpazuueckasn
mpuaoa llepeaa — Iamas — Ceovmasn cumgponuu I'. Kanuenu.

B cmamve ananusupyromca mpu cum@QoOHUU COBPEMEHHO20 2PY3UHCKO20 KOMNO3UMOpa
I'. Kanuenu, cosdarowue coboii mpazuyeckyro cumgponuveckyro mpuaody. Bce cemv cumgponuii
I'. Kanuenu paccmampugaromes agmopom Kaxk mMacuimaonvii memayuxi, 2oe Ilepsas, umeowas
npocpammuoe nazeéauue «llponozy npeocmaensem cobOU O08YXUACMHBIU YUK U 3HAMEHYem
Ha4ano meopueckoeo nymu Komnosumopa, Ilamas, nocéawjennas namamu pooumeinei, cmagum
uzgeunvie eonpocvl Ovimusa, u Cedvbmas «Onunoey A6AAEMCA  KEUHMICCEHYUell B8ce2o
MBOPYECKO20 HACNEOUsI 2PYIUHCKO20 Madcmpo. Mmenno om nocieouei cum@ouuu msaHymvcs
HUMU KO 6cem npeovbloywum u nociedyrouwum couunenuam 1. Kanuenu.

Vorotyntseva L. A. The tragedy of the «Epilogue» or the epilogue of tragedy? The tragic
triad First - Fifth - Seventh symphonies of G. Kancheli.

The article analyzes the three symphonies of the modern Georgian composer G. Kancheli,
creating a tragic symphonic triad. All seven symphonies of G. Kancheli are considered by the
author as a large-scale metacycle, where the First, with the program name «Prologue» is a two-
part cycle and marks the beginning of the composer's creative path, the Fifth, devoted to the
memory of parents, poses eternal questions of being, and the Seventh «Epilogue» is the
quintessence all the creative heritage of the Georgian maestro. It is from the last symphony that
the thread stretches to all previous and subsequent works of G. Kancheli.



