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ɺʦʨʦʪʳʥʮʝʚʘ ʃ. ɸ. ʊʨʘʛʝʜʠʷ çʕʧʠʣʦʛʘè ʠʣʠ ʵʧʠʣʦʛ ʪʨʘʛʝʜʠʠ? ʊʨʘʛʠʯʝʩʢʘʷ 

ʪʨʠʘʜʘ ʇʝʨʚʘʷ – ʇʷʪʘʷ – ʉʝʜʴʤʘʷ ʩʠʤʬʦʥʠʠ ɻ. ʂʘʥʯʝʣʠ. 
ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʪʨʠ ʩʠʤʬʦʥʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʛʨʫʟʠʥʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ 

ɻ. ʂʘʥʯʝʣʠ, ʩʦʟʜʘʶʱʠʝ ʩʦʙʦʡ ʪʨʘʛʠʯʝʩʢʫʶ ʩʠʤʬʦʥʠʯʝʩʢʫʶ ʪʨʠʘʜʫ. ɺʩʝ ʩʝʤʴ ʩʠʤʬʦʥʠʡ 
ɻ. ʂʘʥʯʝʣʠ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʘʚʪʦʨʦʤ ʢʘʢ ʤʘʩʰʪʘʙʥʳʡ ʤʝʪʘʮʠʢʣ, ʛʜʝ ʇʝʨʚʘʷ, ʠʤʝʶʱʘʷ 
ʧʨʦʛʨʘʤʤʥʦʝ ʥʘʟʚʘʥʠʝ çʇʨʦʣʦʛè ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʜʚʫʭʯʘʩʪʥʳʡ ʮʠʢʣ ʠ ʟʥʘʤʝʥʫʝʪ 
ʥʘʯʘʣʦ ʪʚʦʨʯʝʩʢʦʛʦ ʧʫʪʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʇʷʪʘʷ, ʧʦʩʚʷʱʝʥʥʘʷ ʧʘʤʷʪʠ ʨʦʜʠʪʝʣʝʡ, ʩʪʘʚʠʪ 
ʠʟʚʝʯʥʳʝ ʚʦʧʨʦʩʳ ʙʳʪʠʷ, ʠ ʉʝʜʴʤʘʷ çʕʧʠʣʦʛè ʷʚʣʷʝʪʩʷ ʢʚʠʥʪʵʩʩʝʥʮʠʝʡ ʚʩʝʛʦ 
ʪʚʦʨʯʝʩʢʦʛʦ ʥʘʩʣʝʜʠʷ ʛʨʫʟʠʥʩʢʦʛʦ ʤʘʵʩʪʨʦ. ʀʤʝʥʥʦ ʦʪ ʧʦʩʣʝʜʥʝʡ ʩʠʤʬʦʥʠʠ ʪʷʥʫʪʴʩʷ 
ʥʠʪʠ ʢʦ ʚʩʝʤ ʧʨʝʜʳʜʫʱʠʤ ʠ ʧʦʩʣʝʜʫʶʱʠʤ ʩʦʯʠʥʝʥʠʷʤ ɻ. ʂʘʥʯʝʣʠ. 

 
 
Vorotyntseva L. A. The tragedy of the çEpilogueè or the epilogue of tragedy? The tragic 

triad First - Fifth - Seventh symphonies of G. Kancheli. 
The article analyzes the three symphonies of the modern Georgian composer G. Kancheli, 

creating a tragic symphonic triad. All seven symphonies of G. Kancheli are considered by the 
author as a large-scale metacycle, where the First, with the program name çPrologueè is a two-
part cycle and marks the beginning of the composer's creative path, the Fifth, devoted to the 
memory of parents, poses eternal questions of being, and the Seventh çEpilogueè is the 
quintessence all the creative heritage of the Georgian maestro. It is from the last symphony that 
the thread stretches to all previous and subsequent works of G. Kancheli. 

 


