— 6 U id0 dasaz ite0: RiSEMMISO o Misote jdziddisd; didis i. OISO HzeizdSOydd 02.10.2017

Sofdudeo . ¢. Joh3Ir ALFI InN3stI i I3=JnwRre 4
JIve-Jo13sc oLt I LIRS w1 oY oS mml drsd

1 flsOls4j  ©OmcOlstedod jlsiv it jydWdso IstOuWstdkoydd d shtsekrj Wistdr
BELY SOt e B Pajady o dzLrC YishisdsH 0. s jHhlsOot g0 Shyjtudw tfstddokdw
BEL Y SOt et B P jkdy COS fjddsLdhises, Ssisttow Lot jlis fesOh0tdLdtt0ls il its-
yjbshlstrj dils jeydd Bzl SOt Gaes NsLEoGdw o Wistsdsj BjNSEGjuGses Hesyiiio o tossisSd
d HJSoHAEEa0GAW M rikse, ylsts WerWjlshw shkdd du edtzlst jikdn & jr0GdLdte Selskzer o
YJUISe.

stsyjor] fise0: dkLrCO ) &Y hEjkdj, &irSoGr2 fjdkdsidh, stii-dizLreo,
IS JAtdyifCt MisLEOGd].

Kapichina EA. BASIC FORMS OF MUSICAL THINKING IN THE OPUS MUSIC OF
THE SECOND HALF OF THE XX - XXI CENTURY

The article discusses the specifics of the transformation and the main forms of musical
thinking in postmodern music. The concept of understanding musical thinking as semiotic, which
allows you to analyze the meaningful intentions of musical consciousness in the form of an
endless process of developing and decoding meanings, which is one of the internal mechanisms
of culture as a whole, is presented.
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