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ʂʘʧʠʯʠʥʘ ɽ. ɸ. ʆʉʅʆɺʅʓɽ ʌʆʈʄʓ ʄʋɿʓʂɸʃʔʅʆɻʆ ʄʓʐʃɽʅʀʗ ɺ 

ʆʇʋʉ-ʄʋɿʓʂɽ ɺʊʆʈʆʁ ʇʆʃʆɺʀʅʓ ʍʍ – ʅɸʏɸʃɸ ʍʍI ɺɽʂɸ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʩʧʝʮʠʬʠʢʘ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʠ ʦʩʥʦʚʥʳʝ ʬʦʨʤʳ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʚ ʤʫʟʳʢʝ ʧʦʩʪʤʦʜʝʨʥʘ. ʇʨʝʜʩʪʘʚʣʝʥʘ ʢʦʥʮʝʧʮʠʷ ʧʦʥʠʤʘʥʠʷ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʳʰʣʝʥʠʷ ʢʘʢ ʩʝʤʠʦʟʠʩʥʦʛʦ, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʷʝʪ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʩʤʳʩʣʦ-
ʮʝʥʥʦʩʪʥʳʝ ʠʥʪʝʥʮʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ ʚ ʬʦʨʤʝ ʙʝʩʢʦʥʝʯʥʦʛʦ ʧʨʦʮʝʩʩʘ ʚʳʨʘʙʦʪʢʠ 
ʠ ʜʝʢʦʜʠʨʦʚʘʥʠʷ ʩʤʳʩʣʦʚ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʚʥʫʪʨʝʥʥʠʭ ʤʝʭʘʥʠʟʤʦʚ ʢʫʣʴʪʫʨʳ ʚ 
ʮʝʣʦʤ. 
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Kapichina EA. BASIC FORMS OF MUSICAL THINKING IN THE OPUS MUSIC OF 

THE SECOND HALF OF THE XX - XXI CENTURY 
The article discusses the specifics of the transformation and the main forms of musical 

thinking in postmodern music. The concept of understanding musical thinking as semiotic, which 
allows you to analyze the meaningful intentions of musical consciousness in the form of an 
endless process of developing and decoding meanings, which is one of the internal mechanisms 
of culture as a whole, is presented. 
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