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Kotilevskiy D.

Abstract the essay “PORTRAIT OF FATHER”. An attempt to explore the essence of a
contemporary portrait is made in the form of an analytical essay. The interaction of the portrait painter
and model, the portrait itself — is investigated from the point of view of the history of art, theory of fine
art, and their own professional experience. The purpose of the portraitist is to convey the resemblance of
the human, and do not portray its appearance. The true resemblance in a portrait is an emotional
resemblance, character. The external similarity of the image and the model has never been decisive
importance, and in the present situation, it does not represent significant technical complexity. The
portrait is considered as a "battery of emotions", as a mark on the of life’s map.

The essay is highlighted the problem of the present portrait genre, its historical roots, and there
are shown analogies of the development of the portrait's problem. There is analysis of the state and place
of the portrait in the culture and art of postmodern, its being in the social networks of the Internet.
Portrait in contemporary art is performed by photographic technology. The article describes motivation
and working methods of the portrait photographer in the historical and sociocultural aspects.

The interaction of the portrait, portraitist and viewer is the main problem of the portrait. The
essay gives a brief overview of the development trends of the portrait genre, it plans ways of
rehabilitation of the portrait genre, also is given some examples of modern solutions in portrait practice.
The proposed questions can give new meanings and directions of development for the theory of art and
the practice of portrait work.

Keywords: portrait, portrait work, portrait author, spiritual work, portrait similarity, emotional
resemblance, character.



