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ʂʦʪʠʣʝʚʩʢʠʡ ɼ.ɸ. 
ɸʥʥʦʪʘʮʠʷ ʵʩʩʝ «ʇʆʈʊʈɽʊ ʆʊʎɸ».   ɺ ʬʦʨʤʝ ʘʥʘʣʠʪʠʯʝʩʢʦʛʦ ʵʩʩʝ ʧʨʝʜʧʨʠʥʷʪʘ 

ʧʦʧʳʪʢʘ ʠʩʩʣʝʜʦʚʘʪʴ ʩʫʪʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʦʨʪʨʝʪʘ. ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʧʦʨʪʨʝʪʠʩʪʘ ʠ ʤʦʜʝʣʠ, 
ʩʘʤ ʧʦʨʪʨʝʪ ʠʩʩʣʝʜʦʚʘʥʳ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚʘ, ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʠ ʩʦʙʩʪʚʝʥʥʦʛʦ 
ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʧʳʪʘ. ʎʝʣʴ ʧʦʨʪʨʝʪʠʩʪʘ – ʧʝʨʝʜʘʪʴ ʦʙʨʘʟ ʧʦʨʪʨʝʪʠʨʫʝʤʦʛʦ, ʘ ʥʝ 
ʠʟʦʙʨʘʟʠʪʴ ʝʛʦ ʚʥʝʰʥʦʩʪʴ. ʀʩʪʠʥʥʦʝ ʩʭʦʜʩʪʚʦ ʚ ʧʦʨʪʨʝʪʝ – ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʭʦʜʩʪʚʦ. ɺʥʝʰʥʷʷ 
ʩʭʦʞʝʩʪʴ ʠʟʦʙʨʘʞʝʥʠʷ ʠ ʤʦʜʝʣʠ ʥʠʢʦʛʜʘ ʥʝ ʠʤʝʣʘ ʨʝʰʘʶʱʝʛʦ ʟʥʘʯʝʥʠʷ, ʘ ʚ ʩʦʚʨʝʤʝʥʥʦʡ 
ʩʠʪʫʘʮʠʠ ʜʘʞʝ ʥʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʟʥʘʯʠʪʝʣʴʥʦʡ ʪʝʭʥʠʯʝʩʢʦʡ ʩʣʦʞʥʦʩʪʠ. ʇʦʨʪʨʝʪ 
ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ çʙʘʪʘʨʝʡʢʘ ʵʤʦʮʠʡè, ʢʘʢ ʦʪʤʝʪʢʘ ʥʘ ʢʘʨʪʝ ʞʠʟʥʠ. 

ʆʩʚʝʱʝʥʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʦʨʪʨʝʪʥʦʛʦ ʞʘʥʨʘ, ʝʸ ʠʩʪʦʨʠʯʝʩʢʠʝ ʢʦʨʥʠ, 
ʧʦʢʘʟʘʥʳ ʘʥʘʣʦʛʠʠ ʨʘʟʚʠʪʠʷ ʧʨʦʙʣʝʤʳ ʧʦʨʪʨʝʪʘ. ʇʨʦʚʝʜʸʥ ʘʥʘʣʠʟ ʩʦʩʪʦʷʥʠʷ ʠ ʤʝʩʪʘ ʧʦʨʪʨʝʪʘ 
ʚ ʢʫʣʴʪʫʨʝ ʠ ʠʩʢʫʩʩʪʚʝ ʧʦʩʪʤʦʜʝʨʥʘ, ʝʛʦ ʙʳʪʦʚʘʥʠʝ ʚ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʷʭ Internet. ʇʦʨʪʨʝʪ ʚ 
ʘʢʪʫʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʚʳʧʦʣʥʷʝʪʩʷ ʬʦʪʦʛʨʘʬʠʯʝʩʢʠʤʠ ʪʝʭʥʦʣʦʛʠʷʤʠ. ʆʧʠʩʘʥʳ ʤʦʪʠʚʘʮʠʷ ʠ 
ʤʝʪʦʜʳ ʨʘʙʦʪʳ ʬʦʪʦʧʦʨʪʨʝʪʠʩʪʘ ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ ʘʩʧʝʢʪʝ.  

ɺʟʘʠʤʦʜʝʡʩʪʚʠʝ ʧʦʨʪʨʝʪʠʨʫʝʤʦʛʦ, ʧʦʨʪʨʝʪʠʩʪʘ ʠ ʟʨʠʪʝʣʷ – ʦʩʥʦʚʥʘʷ ʧʨʦʙʣʝʤʘ 
ʧʦʨʪʨʝʪʘ.  ɼʘʥ ʢʨʘʪʢʠʡ ʦʙʟʦʨ ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ ʧʦʨʪʨʝʪʥʦʛʦ ʞʘʥʨʘ, ʥʘʤʝʯʝʥʳ ʧʫʪʠ 
ʨʝʘʙʠʣʠʪʘʮʠʠ ʧʦʨʪʨʝʪʥʦʛʦ ʞʘʥʨʘ, ʧʨʠʚʝʜʝʥʳ ʥʝʢʦʪʦʨʳʝ ʧʨʠʤʝʨʳ ʩʦʚʨʝʤʝʥʥʳʭ ʨʝʰʝʥʠʡ ʚ 
ʧʦʨʪʨʝʪʥʦʡ ʧʨʘʢʪʠʢʝ.  ʇʦʩʪʘʚʣʝʥʥʳʝ ʚʦʧʨʦʩʳ ʤʦʛʫʪ ʧʨʠʜʘʪʴ ʪʝʦʨʠʠ ʠʩʢʫʩʩʪʚʘ ʠ ʧʨʘʢʪʠʢʝ 
ʧʦʨʪʨʝʪʥʦʡ ʨʘʙʦʪʳ ʥʦʚʳʝ ʩʤʳʩʣʳ ʠ ʥʘʧʨʘʚʣʝʥʠʷ ʨʘʟʚʠʪʠʷ.   
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Kotilevskiy D. 
Abstract the essay “PORTRAIT OF FATHER”.  An attempt to explore the essence of a 

contemporary portrait is made in the form of an analytical essay. The interaction of the portrait painter 
and model, the portrait itself – is investigated from the point of view of the history of art, theory of fine 
art, and their own professional experience. The purpose of the portraitist is to convey the resemblance of 
the human, and do not portray its appearance. The true resemblance in a portrait is an emotional 
resemblance, character. The external similarity of the image and the model has never been decisive 
importance, and in the present situation, it does not represent significant technical complexity. The 
portrait is considered as a "battery of emotions", as a mark on the of life’s map. 

The essay is highlighted the problem of the present portrait genre, its historical roots, and there 
are shown analogies of the development of the portrait's problem. There is analysis of the state and place 
of the portrait in the culture and art of postmodern, its being in the social networks of the Internet. 
Portrait in contemporary art is performed by photographic technology. The article describes motivation 
and working methods of the portrait photographer in the historical and sociocultural aspects. 

The interaction of the portrait, portraitist and viewer is the main problem of the portrait. The 
essay gives a brief overview of the development trends of the portrait genre, it plans ways of 
rehabilitation of the portrait genre, also is given some examples of modern solutions in portrait practice. 
The proposed questions can give new meanings and directions of development for the theory of art and 
the practice of portrait work. 
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