— 6 U id0 dasaz ite0: RiSEMMISO o Misote jdziddisd; didis i. OISO HzeizdSOydd 02.10.2017

JqR0zye0 . C. d Fjlstedzd®z0 ¢. A. ¢ jteodw yOfls+ adlzWiskdyjhSdn IsOdyje 4.
TO0~B0GdEEe0 COS HEOROIsdynSow tie jodBlzE0 ydso o IstodhSedydd HEw 0d+1sO d
Wistsls Jfdods S. uvC0dse0.

1 fisOls+j otfjiorj OdOkdLdelzjlsiiv IstOuhCtedtydy wdwWiskdyihtds ISOkyjo .
T0RBOGdEE0 HEW OdIsO d Wikl jidoks, eHj HiteOw yofis+  teOnfiOIstda0ishiv o
HisOROIskzteedy inSd SolklsjChls). stt®) Istes, ttfijHjgvjlshv &G jlstHdsedy i jtejts>] jedw
tolsdlsker  tfstkses fshis0o0 ndaWakdyjhises GeCihistd HEw 2-n  dhistldjglste
srtsOkjadjd hisdew CadkttLdlstts0, fdvdse o tOLadisdw d fik0disdSd GoyoEo ydseo.

asOIsw i jHilsOaw jls M2 SYrils wOLEOBSISSH Ndhlsikr 040EdLO IstOdnSldiyd?,
tfsLoswesh j2 fHj0lst Issygrj eresHY, tied?isd € teOodir&rds tBSBh jdvd, ylst BYifs
BSHEBE &S IstOEhCedlfistitd B. uvCousor ¢  feLottdls GetsHY 6 dizLCe jHOR sHdisOlsfw o
HOEA G J2P Jo§ GO tfisks>y Jidw HOGERES difikziHse0ndw. delstter tfisHissBES ©ONHEOIStedo0sls ofj
iedHilso®  dzLvCOEGs?  ovteOLdisji dshisd, dr  oLOddssHi2Mised) o  OmYjSlsd
WistesstBie0LBa0%dW, O ISOC> j Oslsthlsets ¢ jSElsst r e0LH IR Iste0uhCedtfydd d dslsde0yds
dn tfsvot jaW.

E. Y. Mikhaleva. A. V. Petrunina. ¢The first part of S. Rachmaninovis Symphonic
Dances a dramatic preamble of the cycle in transcription for viola and piano by Y. Tkanov»

The article reveals the dramatic significance of the first part of S. Rachmaninoff
Symphonic Dances in the transcription of Y. Tkanov and its role in the cycle. The author pays
attention to the features of the arrangement of a complex multifaceted score of the full
composition of the symphony orchestra for viola and piano and also notes the changes in the
authords text in the field of dynamics, tempo and structure invariant.
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