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ʂʘʧʠʯʠʥʘ ɽ. ɸ. ʌʀʃʆʉʆʌʀʗ ɼʀɸʃʆɻɸ: ʆʊ ʆʅʊʆʃʆɻʀʀ ʂ ʕʉʊɽʊʀʂɽ 
ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʢʦʥʮʝʧʪʫʘʣʴʥʳʡ ʚʟʛʣʷʜ ʥʘ ʵʩʪʝʪʠʯʝʩʢʠʡ ʜʠʘʣʦʛ. 

ʆʥʪʦʣʦʛʠʯʝʩʢʠʝ ʦʩʥʦʚʘʥʠʷ ʜʠʣʦʛʠʯʝʩʢʦʡ ʬʠʣʦʩʦʬʠʠ, ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʝ ʝʱʝ ʚ ʨʘʙʦʪʘʭ 
ʄ. ɹʫʙʝʨʘ, ʥʘʰʣʠ ʩʚʦʝ ʨʘʟʚʠʪʠʝ ʚ ʬʠʣʦʩʦʬʠʠ ʠ ʵʩʪʝʪʠʢʝ ʄ. ɹʘʭʪʠʥʘ. ɸʚʪʦʨ 
ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ ʣʶʙʦʡ ʚʠʜ ʠʩʢʫʩʩʪʚʘ ʝʩʪʴ ʜʠʘʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʠʥʫʫʤ, ʚ ʢʦʪʦʨʦʤ 
ʪʚʦʨʯʝʩʢʦʝ ʩʦʟʥʘʥʠʝ ʞʠʚʝʪ, ʩʦʟʠʜʘʝʪ ʠ ʢʦʥʩʪʨʫʠʨʫʝʪ ʠʥʦʝ ʙʳʪʠʝ, ʦʪʣʠʯʥʦʝ ʦʪ 
ʨʝʘʣʴʥʦʛʦ. ʉʝʤʠʦʟʠʩ – ʵʪʦ ʩʠʤʫʣʷʢʨ ʜʠʘʣʦʛʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ 
ʧʨʦʩʪʨʘʥʩʪʚʝ. 
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Kapichina EA. PHILOSOPHY OF DIALOGUE: FROM ONTOLOGY TO 

AESTHETICS 
The article presents a conceptual look at aesthetic dialogue. The ontological foundations 

of dilogical philosophy, formulated back in the works of M. Buber, found their development in 
the philosophy and aesthetics of M. Bakhtin. The author emphasizes that any kind of art is a 
dialogic continuum in which the creative consciousness lives, creates and constructs a different 
being, different from the real one. Semiosis is a simulacrum of dialogue in contemporary art 
space. 
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