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Tyulev D. D. TRADITION OF INTERPRETATING ART AS THE BASIS OF THE
CREATIVE PROCESS

The article considers the genre of opera music in the context of the traditions of
interpretative art. Interpretation is the result of internal comprehension of a work of art, its
interpretation through subjectivity by the internal vision of the interpreter. Such a genre as
opera is a wide field for generating all possible meanings by each of their ideas that come to life.

Keywords: opera music, libretto, semantics, interpretation, dynamics, directing.




