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ʊʶʣʝʚ ɼ. ɼ. ʊʈɸɼʀʎʀʗ ʀʅʊɽʈʇʈɽʊɸʊʆʈʉʂʆɻʆ ʀʉʂʋʉʉʊɺɸ ʂɸʂ ʆʉʅʆɺɸ 

ʊɺʆʈʏɽʉʂʆɻʆ ʇʈʆʎɽʉʉɸ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʞʘʥʨ ʦʧʝʨʥʦʡ ʤʫʟʳʢʠ ʚ ʢʦʥʪʝʢʩʪʝ ʪʨʘʜʠʮʠʡ 

ʠʥʪʝʨʧʨʝʪʘʪʦʨʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʀʥʪʝʨʧʨʝʪʘʮʠʷ – ʨʝʟʫʣʴʪʘʪ ʚʥʫʪʨʝʥʥʝʛʦ ʦʩʤʳʩʣʝʥʠʷ 
ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʪʨʘʢʪʦʚʢʘ ʝʛʦ ʧʦʩʨʝʜʩʪʚʦʤ ʩʫʙʲʝʢʪʠʚʠʟʘʮʠʠ 
ʚʥʫʪʨʝʥʥʠʤ ʚʠʜʝʥʠʝʤ ʠʥʪʝʨʧʨʝʪʘʪʦʨʘ. ʊʘʢʦʡ ʞʘʥʨ, ʢʘʢ ʦʧʝʨʘ, ʷʚʣʷʝʪʩʷ ʰʠʨʦʢʠʤ ʧʦʣʝʤ 
ʜʣʷ ʧʦʨʦʞʜʝʥʠʷ ʚʩʝʚʦʟʤʦʞʥʳʭ ʩʤʳʩʣʦʚ ʢʘʞʜʳʤ ʠʟ ʚʦʧʣʦʱʘʶʱʠʭ ʚ ʞʠʟʥʴ ʠʭ ʠʜʝʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʧʝʨʥʘʷ ʤʫʟʳʢʘ, ʣʠʙʨʝʪʪʦ, ʩʝʤʘʥʪʠʢʘ, ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʜʠʥʘʤʠʢʘ, 
ʨʝʞʠʩʩʫʨʘ. 

 
Tyulev D. D. TRADITION OF INTERPRETATING ART AS THE BASIS OF THE 

CREATIVE PROCESS 
The article considers the genre of opera music in the context of the traditions of 

interpretative art. Interpretation is the result of internal comprehension of a work of art, its 
interpretation through subjectivity by the internal vision of the interpreter. Such a genre as 
opera is a wide field for generating all possible meanings by each of their ideas that come to life. 
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